
CONVENTIONS AND 
CONVICTIONS

INTRODUCTION OF A 
CREATIVE-
PERFORMATIVE MODEL

LIES COLMAN



Classically 
trained 

musician

Traditional 
Performative 
Artistic Praxis

Dance

Graphic 
Design

Acting

Photo-
graphy

Spoken 
Word

Writing
Choreo-
graphy

Creative Artistic 
Praxis 

PROCESS & 
PERFORMANCE

HERE & NOW



Traditional concert experience

Historically contextualized 
performance practice

Performer as 
executor, 

interpreter of a 
score

Focus on score

Focus on convention

CLASSICALLY TRAINED (MUSIC) PERFORMER

FORMALIST SOCIO-CULTURAL

Perfor-
mer Co-

artists

Audien-
ce

Social act

Embodied 
act



Situational context – here and now

Social context – co-artists & audience

Artistic act -
Performance

Creativity

Flexibility

Connectivity

Excellence

Artist – Social identity

Artist – Performing identity



Sensa
tion

Pope (2005)

CREATIVE MODEL – WALLAS ET. AL.

Frustr
ation

Satur
ation

Prepa
ration

Realis
ation

Illumi
natio

n

Verific
ation

Incub
ation

Intuiti
on

Evalu
ation

Accel
eratio

n

Edwards (1986) 

Wallas (1926) 

Edwards (1986) 

Van osmael & de 
Bruyn (1990) 

Wallas (1926) 
Csikszentmihalyi 
(1996) 

Policastro (1995) 

Wallas (1926) 

Wallas (1926) 

Christophe & 
Duyns (2006) 



Sensa
tion

CREATIVE - PERFORMATIVE MODEL

Frustr
ation

Satur
ation

Prepa
ration

Realis
ation

Illumi
natio

n

Verific
ation

Incub
ation

Intuiti
on

Evalu
ation

Accel
eratio

n

Com
munic
ation

Analy
sis

Perfor
manc

e

Mate
rial

Com
munic
ation


